ROOM   IX

lighting, no picture in it can be seen to its best advan-
tage* For this reason, the room is filled with lesser
pictures of the Dutch School and few paintings of first-
class importance are hung there.

Nevertheless, the pictures in Room IX are not
uninteresting and some popular favourites can be found
amongst them.

The Poulterer's Shop (No, 825) by GERARD
Dou (1613-1675) is, above all, a riot of detail. Every
small item is observed by the artist with a scrupulous
precision and one feels that Gerard Dou has used his
picture as a vehicle by which to represent a crowd of
minute objects. The observation is, therefore, hyper-
refined and the effect of the picture is as devoid of
significant expression as a letter in which every word
is underlined. The technique is a marvel of accuracy,
but the fault is one of over-emphasis where little
emphasis is needed.

The Repose in Egypt (No. 3909) by ADRIAEN VAN
DER WERFF (1659-1722) seems a complete contra-
diction to the preliminary remarks on the Dutch School.
The portrayal of religious subjects is very rare in Dutch
painting (except with Rembrandt) and such a subject
as the Madonna and Child is only accountable in this
picture by the lateness of its date. Van der Werff lived
on the fringe of the seventeenth and eighteenth cen-
turies when the influence of the Italian masters was
beginning to permeate into Holland. We cannot, then,
be entirely surprised that the artist should have chosen
this subject for his picture.

The fault of too high a polish might be attributed to
this painting, but in no way is it guilty of the offence of
monotony as is Gerard Dou. The colours are sensi-
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